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HANGMEN
This play is performed with an intermission.

Please silence or turn off all electronic devices so you don’t interrupt the performance! 
Video and/or audio recording of this performance by any means whatsoever is strictly prohibited.

*Member of Actors’ Equity Association, the Union of Professional Actors and Stage Managers in the United States.

CREATIVE TEAM	
	 Assistant Stage Manager	 Jessica Corsentino*	
	 Assistant to the Director	 Tess Cruz
	 Associate Lighting Designer	 Alexander Macbeth
	 Dramaturg	 Rachel Walshe
	 Assistant to the Director of Production	 Nola Fox
	 Technical Director	 Max Ramirez
	 Assistant Technical Director	 Alex Eizenberg
	 Lighting Supervisor	 Alex Foley
	 Electricians	 Haley Ahlborg	
	 Associate Lighting Designer	 Alexander Macbeth
	 Carpenters/Painters	 Nola Fox, Catherine Jones
	 Production Assistants	 Mireya Hoffens, Eddy Tavares

THE COMPANY
	 Harry	 Steve Kidd*
	 Charles	 John Cormier
	 Peter Mooney	 John Hardin*
	 Shirley	 Abigail Milnor-Sweetser*
	 James Hennessey/Clegg	 David Ensor
	 Bill	 Jack Clarke
	 Arthur	 Bruce Kaye
	 Inspector Fry	 Steven Liebhauser*
	 Alice	 Karen Carpenter*
	 Syd Armfield	 Gabriel Graetz*	
	 Albert Pierrepoint	 Jim O’Brien*

SETTING
Act 1, Scene 1: 1963, a prison cell.

Then, two years later in a pub on the outskirts of Oldham, 
a small town in northern England.

The Gamm wishes to thank the following for their in-kind support of this production:       

Amanda Downing Carney, Michael Getz, Peter Hurowitz, Michael McGarty of Trinity Rep, Gregory Picard of Granoff Center, 
Steve McLellan of Brown University, Moses Brown Performing Arts Department, James Horban of URI, 

Also, a special thanks to our many volunteers. We couldn’t do it without you!
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Is Hangmen a play about capital punishment?

Yes…and no. To say it’s about capital punishment might lead one to believe it’s an “issue” play in which we are 
all going to learn earnest lessons about right versus wrong, good versus evil. That would be horrible and smug; 
and I think the opposite of what makes Mr. McDonagh’s writing so powerful, shocking and true. Hangmen uses the 
abolishment of capital punishment as a crucial hinge in the unfolding of the plot and it definitely has symbolic 
resonance. But Hangmen is by no means about it. As the great television writer David Milch points out, “You know the 
whale has symbolic complexity in Moby Dick because, first of all, it’s just a whale.”

McDonagh has referred to Hangmen as a comedy-thriller, a genre he seems to traffic in quite frequently. What 
is exciting to you about this clash of tones?

The theater’s Hippocratic Oath must always be “at first, do not bore.” The label comedy-thriller makes two obvious 
promises: First, you’ll laugh. Second, you’ll be thrilled, which is to say be prepared for a couple of shocks along the 
way. Together they add up to “you will not be bored!” Like all of McDonagh’s work, Hangmen certainly delivers on both 
fronts. The laughs and the gasps are not only superficial reactions, they are outbursts of recognition as the audience 
marks the twists, turns, shocks and revelations of the story. They are an acknowledgment that we’re in this together. 
That recognition is why we come to the theater: to discover, as one, the shocking and the revelatory. Of course, 
those revelations have the power to both thrill and unsettle. One should never expect to get out of a McDonagh play 
emotionally unscathed. Yes, they are funny and thrilling, but they pack plenty of gut punches as well.
 
This is Mcdonagh’s first play set in England, rather than Ireland. Do you find this significant when you think about 
the setting of his other plays?

McDonagh is certainly best known for his Irish-set plays starting with The Leenane Trilogy — all of which have been 
produced here at The Gamm — and most recently his brilliant film The Banshees of Inisherin. But he has also set 
one play in America, A Behanding in Spokane, and one in an unspecified totalitarian state, The Pillowman, which we 
also produced at The Gamm in 2008.

McDonagh is actually Anglo-Irish and spent most of his life in England, so he’s writing about a country and culture 
with which he’s deeply familiar. I think he’s actually really writing about a momentous cultural shift which he was 
born into just a few years after the events of the play. There are two hangmen in the play but I think the title points 
to something deeper. With the abolishment of hanging the focus of retributive justice shifts from the state to the 
individual. What do we do when the atavistic desire for fundamental “eye for an eye” vengeance can no longer be 
officially sanctioned? Hanging as the ultimate punishment is as old as time. Yet 1965 is not all that long ago. We’ve 
all got a bit of the hangman in us. As one character repeats, “Hanging’s too good for ‘em!” I don’t think as a species 
we will ever evolve past those impulses. We can only hope to temper them. I suppose capital punishment could be 
seen as society’s ultimately hopeless attempt to do so. 

McDonagh has been steadfast in refusing to allow changes to his plays that feature coarse and sometimes 
reprehensible language. As a director and producer with a long history of working on his plays, how do you feel 
about this debate?

McDonagh is right to dismiss such nonsense out of hand. Art doesn’t have to be noble. It just has to be true. In 
other words, would this particular character at this particular time in this particular place plausibly say or do these 
particular things? That’s the only smell test that art has to pass.

The notion of likability has dominated conversation around art for some time now. Likability is a very general term 
and can mean a lot of different things. I, too, want to like characters. I want to be compelled by them, intrigued, 
surprised, even moved — not because they are heroic or noble or always do the right thing, but because they possess 

WE’RE ALL HANGMEN
Q&A with director Tony Estrella by Associate Artistic Director Rachel Walshe
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G O O S B YOPEN REHEARSAL Friday, November 10 l 5:30PM 
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Patrick Dupré Quigley,  
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Artistic Director
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Ruth Reinhardt, conductor • Zlatomir Fung, cello

a believable integrity that is both a consistency of inner truth and the ability to surprise themselves and the audience. 
I don’t need or want to share their political beliefs, cultural attitudes or behavioral traits. How boring would that 
be?! That would not be “holding the mirror up to nature.” It would be “holding a selfie up to nature” — a facsimile 
or veneer of humanity rather than anything resembling the real, messy thing. Like all great writers, McDonagh is 
incredibly specific with each detail of behavior and every syllable of dialogue. The complexities of character, their 
darkness, and their ignobility are intentional.

Hangmen resonates powerfully because it’s ultimately about how we react to change. Over the course of two hours’ 
traffic, and despite the play’s domestic setting, we witness an entire society, much like ours, in the throes of a 
seismic transformation. It’s 1965, 20 years after World War II. As ever, the provincialism and attitudes of the previous 
generation’s dickie bows and bowler hats have to make way for the mods, Carnaby Street, and the swinging 60s. 
Change, as ever, calls the tune we dance to even if many of us refuse to learn the steps.

S T O C K C U L I N A R Y G O O D S . C O M

4 0 1 . 5 2 1 . 0 1 0 1
7 5 6  H O P E  S T R E E T ,  P R O V I D E N C E

K I T C H E N W A R E S
L O C A L L Y  M A D E  G I F T S
P R O V I S I O N S
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ANNUS MIRABILIS: HANGMEN IN CONTEXT
September 1945 World War II comes to an end after 
atomic bombs are dropped on Hiroshima and Nagasaki, 
Japan.

July 1946 The controversial National Health Service Act 
passes, replacing the Poor Law. This lays the groundwork 
for the National Health Service, providing free medical 
care to all British citizens.

August 1947 India declares independence from Great 
Britain and a period of British decolonization across South 
East Asia ensues.

April 1948 The U.S.-sponsored Marshall Plan (a.k.a. the 
European Recovery Program) is enacted, designed to 
rehabilitate the economies of 17 western and southern 
European countries and create stable conditions in which 
democratic institutions could survive.

June 1948 The ship HMT Windrush arrives in Essex with over 1,000 passengers from the Caribbean, a newly 
independent region. The “Windrush Generation” becomes a symbol for mass migration to postwar England.

January 1949 The British Nationality Act, defining British nationality as “Citizen of the United Kingdom and Colonies,” 
grants citizenship (and residence rights) to former subjects of Imperial Great Britain. 

1949 The Royal Commission on Capital Punishment is established to determine “whether the liability to suffer capital 
punishment should be limited or modified.” Alternatives to execution by hanging are discussed (electric chair, gas 
inhalation, lethal injection, shooting, and the guillotine) but rejected, and the death penalty is retained.

July 1955 Ruth Ellis, a 28-year-old model, becomes the last woman to be executed in England when she is hanged for 
the murder of her lover, race car driver David Blakely.

1956 Albert Pierrepoint, a character in Hangmen, one of Britain’s actual last state executioners, and an unlikely 
mid-century celebrity, resigns from his post after a 25-year career and runs a pub with his wife in Lancashire. Having 
hanged more than 450 people, including Nazi war criminals in post-war Germany, Pierrepoint expresses his own 
misgivings about capital punishment in his 1974 memoir: “It is said to be a deterrent. I cannot agree…. I do not now 
believe that any one of the hundreds of executions I carried out has in any way acted as a deterrent against future 
murder. Capital punishment, in my view, achieved nothing except revenge.”

1957 The Homicide Act is ratified, limiting acts punishable by death to a narrow list — mostly those that involve 
killing someone with a weapon — on the premise that it would deter the carry of firearms.

1960 The Beatles form in Liverpool. Three years later, national newspapers declare “Beatlemania” in response to 
youth frenzies surrounding this new, popular rock and roll music.

1961 British Health Services approves the first oral contraceptive, Conovid.

August 1964 Peter Anthony Allen and Gwynne Owen Evans, who killed a friend for money, become the last criminals 
executed (by hanging) in the U.K.

1965 Labour MP Sidney Silverman introduces a bill to abolish the death penalty in Britain. It passes due to mounting 
public objections to the practice.

1967 The Sexual Offences Act partially decriminalizes gay relationships, applying to men over the age of 21 and only 
in England and Wales.

1992 Pierrepoint’s “execution book,” which recorded all his hangings, fetches $36,000 at a “crime and punishment” 
auction at Christie’s. Other items sold included a hangman’s rope at $4,800, and a plaster mask of Mr. Pierrepoint’s 
face for $4,550.

1994 Having been tested every six months to ensure its working order, the gallows at HM Prison Wadsworth, London 
is retired to the National Justice Museum in Nottingham.

McDonagh’s Hangmen, a fictional account of the last 
days of state-sanctioned hanging in England, has 
a cast of colorful, made up characters…but for one, 
Albert Pierrepoint (photo: BBC)
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* Member of Actors’ Equity Association, the Union of Professional Actors and Stage Managers in the United States.

Karen Carpenter*, Alice
Previous Gamm Roles: Ginnie Peters in Admissions, Margaret Thompson/other roles in 
Incognito, Martha Dobie in The Children’s Hour, Hermione in The Winter’s Tale, Stella Kowalski in 
A Streetcar Named Desire, Corrinna Stroller in The House of Blue Leaves, Thea Elvsted in Hedda 
Gabler, Woman #2 in The Big Meal, Mette in Festen, Theresa in Circle Mirror Transformation, 
Mary Magdalene/Corinthian in Paul, Gillian/Magda/Candida in Rock ’n’ Roll, Ruth in Grace, Miss 
Mabel Chiltern in An Ideal Husband, Catherine in Boston Marriage, Marquise Therese duParc in 
La Bête, Pope Joan/Win in Top Girls, Girleen Kelleher in The Lonesome West, and Viola in Twelfth 

Night Other Theaters: Elemental Theatre, Wilbury Theatre

Jack Clarke, Bill
Previous Gamm Roles: Debut Other Theaters: The Inheritance (Understudy) at Trinity Repertory 
Company; Junk, Macbeth, Shakespeare in Love at Burbage Theatre Company; Proud company 
member at Marley Bridges Theatre Company Other: Jack has a B.A. from Rhode Island College. 
He would like to thank his friends and family for supporting him in all that he does. 

John Cormier, Charles
Previous Gamm Roles: Debut Other Theaters: Giorgio in Passion (Theater Uncorked, Mass.), 
Professor Baer in Little Women and Emila in Othello (Festival 56, Ill.), Freddy in Chess (White 
Plains PAC), Ickes/Roster cover in Annie (National Tour), Read in 1776 at Cape Playhouse 
(Mass.), Jaques in As You Like It (Brimstone Creek Productions, N.Y.), Clarence/Richmond in 
Richard III and Banquo in Macbeth (Secret Theater, N.Y.) Other: John received a B.F.A. in musical 
theater from American Musical and Dramatic Academy in New York and an M.F.A. in acting from 
The New School for Drama. 

David Ensor, James Hennessey/Clegg
Previous Gamm Roles: Debut Other Theaters: Cyrano De Bergerac at Guthrie Theater 
(Minneapolis); The Importance of Being Earnest at Rochester Civic Theatre Company (Minn.); 
Platonov, The Winter’s Tale, Body Awareness, The Beaux’ Stratagem at UMN/Guthrie B.F.A. (Minn.); 
Jesus Christ Superstar, The Pirates of Penzance, Little Shop of Horrors at Cedar Summerstock 
Theater (Osage, Iowa) Other: David is a graduate of the University of Minnesota/Guthrie Theater 
B.F.A. Actor Training Program.

Gabriel Graetz*, Syd Armfield
Previous Gamm Roles: Charles Guiteau in Assassins, Lorin in Gloria Other Theaters: Morris/
Ensemble in The Outcasts of Penikese Island (Martha’s Vineyard Playhouse), Duke Senior/Duke 
Frederick in As You Like It, Kurt/Jocke in Let the Right One In, Sir Peter Teazle/Crabtree in The 
School for Scandal, Yepikhodov in The Cherry Orchard, Witch/Flenace/Angus in Macbeth (Actors’ 
Shakespeare Project), Mordcha in Fiddler on the Roof (New Repertory Theatre), Sam/Nick in It’s 
a Wonderful Life (Greater Boston Stage Company), R in Adrift, Gus in A Measure of Normalcy 
(Gloucester Stage Company), Rev. Canon Chasuble in The Importance of Being Earnest (Moonbox 

Productions), Val in Waiting for Waiting for Godot (Hub Theatre Company), and Charlotte von Mahlsdorf in I Am My 
Own Wife (Theatre on Fire) Other: Gabriel is an alum of Emerson College. Thanks to Tom for putting up with rehearsal 
schedules.

ABOUT THE COMPANY (in alphabetical order)
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* Member of Actors’ Equity Association, the Union of Professional Actors and Stage Managers in the United States.

John Hardin*, Peter Mooney
Previous Gamm Roles: Liam in Bad Jews Other Theaters: Lord Byron in Ada and the Engine 
(Central Square Theater), Mercutio in Romeo and Juliet (Commonwealth Shakespeare Company), 
Starveling in A Midsummer Night’s Dream and The Porter in Macbeth (Shakespeare on the 
Sound), Hamlet in Hamlet (Adirondack Shakespeare Company), Titus in Puppet Titus Andronicus 
(The Puppet Shakespeare Players) Other: In addition to his acting work, John works as a chess 
teacher and educator around the country. Thanks to Katie, always. @Hardinaka on Instagram.

Bruce Kaye, Arthur
Previous Gamm Roles: Debut Other Theaters: 12 Angry Jurors at Stadium Theater (Juror #9); 
Everyday Life and Other Odds and Ends (Tom) at ArtsEmerson; Parade (Postman) at Tennessee 
Williams Festival in Provincetown; Or Dreaming, an adaption of Strindberg’s A Dream Play, (Poet) 
at Pariah Theater Company; Titanic: A New Musical (Capt. E.J. Smith), Beauty and the Beast 
(Maurice), Oklahoma! (Andrew Carnes), Anne of Green Gables (Matthew Cuthbert) at Eastern 
Nazarene College in Quincy, Mass. Other: Bruce has a B.F.A. in acting from Boston University.

Steve Kidd*, Harry
Previous Gamm Roles: Sweat (Stan), Ironbound (Tommy), A Doll’s House Part 2 (Torvald), True 
West (Austin), Uncle Vanya (Astrov), and numerous others; and in Martin McDonagh plays at The 
Gamm: A Skull in Connemara (Thomas Hanlon), The Beauty Queen of Leenane (Pat Dooley) and 
The Pillowman (Ariel). Steve directed The Children by Lucy Kirkwood last season at The Gamm 
and will direct Who’s Afraid of Virginia Woolf? this season. Other Theaters: Lyric Stage (Boston), 
Trinity Rep, Wilbury Group (dir. Lungs, The Caretaker) Other: Steve has an M.A. in theater from 
Brown University. He is a theater teacher and director at Moses Brown School in Providence. He 

is a 2008 recipient of the Lewis Hine Award for his work on behalf of youth in need.

Steven Liebhauser*, Inspector Fry
Previous Gamm Roles: Jake Lotta in The Night of the Iguana, Duke Frederick/Duke Senior in 
As You Like It, Camillo in The Winter’s Tale, Billy Einhorn in The House of Blue Leaves Other 
Theaters: Ocean State Theatre Company, New York Shakespeare Festival, Courtyard Playhouse 
(NYC), Bristol Riverside Theatre (PA), Millbrook Playhouse (PA) Film: The Cars That Made 
America (The History Channel) Other: Steven and his wife, Maria, have owned and operated the 
restaurant Slice of Heaven in Jamestown for the last 23 years. 

Jim O’Brien*, Albert Pierrepoint
Previous Gamm Roles: A Midsummer Night’s Dream (Snug), Admissions (Bill Mason), The Night 
Watch (Horace Mundy/Mr. Wilson), A Human Being Died That Night (Eugene de Kock), The Nether 
(Doyle), A Skull in Connemara (Mick Dowd), Morality Play (Sir Roger of Yarm/Weaver), Hedda 
Gabler (Judge Brack), Blackbird (Ray), A Number (Slater), Anne Boleyn (Thomas Cromwell), After 
the Revolution (Ben Joseph), 1984 (Winston Smith), and many other roles Other Theaters: The 
Humans (Erik Blake), Lifted (Wayne), How I Learned to Drive (Uncle Peck) at Wilbury Theatre 
Group Other: Jim is a graduate of Trinity Rep Conservatory.

Abigail Milnor-Sweetser*, Shirley
Previous Gamm Roles: Debut Other Theaters: The Glass Menagerie (Majestic Theater), A 
Midsummer Night’s Dream (San Francisco Shakespeare Festival), Wait Until Dark and The Cover 
of Life (Off-Off Broadway) Film/TV: Badpuss: A Popumentary, The Marvelous Mrs. Maisel Other: 
Abigail has trained at LAMDA, British American Dramatic Academy, Barbican, Guildhall School of 
Music & Drama, and Oxford Shakespeare Company; and in the U.S. at National Theater Institute, 
William Esper Studio, and Robert X. Modica Studio. Abigail has an M.F.A. from The Actors Studio 
Drama School in New York City and a B.A. in theater from Smith College.

11
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ABOUT THE CREATIVE TEAM
Martin McDonagh, Playwright
Hailed as one of the greatest playwrights of the 21st 
century and enfant terrible of theater, Martin McDonagh 
achieved the remarkable feat of seeing four of his plays 
staged simultaneously in London at just 27 years old. 
It was an accomplishment previously achieved only by 
William Shakespeare. His plays include Hangmen (New 
York Drama Critics’ Circle Award, Best Foreign Play 
2018), The Pillowman (Tony Award nominee, Best Play 
2005; Olivier Award Winner 2004), The Lieutenant Of 
Inishmore (Olivier Award Winner, Best Comedy 2003), 
The Beauty Queen Of Leenane (Tony Award nominee, 
Best Play 1998), The Lonesome West (Tony Award 
nominee, Best Play 1999), A Skull In Connemara, The 
Cripple Of Inishmaan, The Retard Is Out In The Cold, 
and Dead Day At Coney. McDonagh is also a prolific 
screenwriter and film director. His films include The 
Banshees of Inisherin (Academy Award nominee, 
Best Picture 2023), Three Billboards Outside Ebbing, 
Missouri (Academy Award nominee, Best Picture 2018), 
Barney Nenagh’s Shotgun Circus, Suicide on Sixth 
Street, In Bruges, Seven Psychopaths, Six Shooter 
(Oscar, Best Short 2006).

Normand Beauregard, Fight Director
Norm has worked as a fight master and stunt 
coordinator for over 40 years and has multiple 
producer, artistic director, director and technical 
director credits. He has staged over 1,000  fight scenes 
for theater and film. His most recent Gamm credits 
were Topdog/Underdog (weapons consultant) and 
Sweat. As a teacher, trainer, guest artist and professor, 
Norm has been offering stage combat master classes, 
residencies and full courses of study at colleges, 
universities and conservatory theater programs for 
over 40 years. Information at NormandBeauregard.net

 Candice Brown, Dialect Coach
Previous works coached for The Gamm include: 
Sweat, Ironbound, An Octoroon, JQA, Escaped Alone & 
Come and Go, The Night Watch, and The Night of the 
Iguana. Candice joined the musical theater division 
at The Boston Conservatory at Berklee in 2004 where 
she teaches courses in advanced voice and acting. 
Candice is a Boston-based actor, director, voice and 
dialect coach. She owns VoiceWorks in Milton, Mass. 
and coaches acting and voice privately in the Boston 
and NY area. 

Jessica Corsentino*, Assistant Stage Manager
Favorite Gamm ASM credits include The Children, 
Sweat, Describe the Night, It’s a Wonderful Life 
(2021,2022), An Octoroon, The Night Watch, A Doll’s 
House Part 2, Incognito, JQA, Escaped Alone, Gloria, The 

Importance of Being Earnest, A Human Being Died that 
Night, As You Like It, The Children’s Hour and American 
Buffalo. Jess is also The Gamm’s education manager.  

Tony Estrella+, Director
Please see bio on page 20.

Robin Grady*, Stage Manager
At The Gamm, Robin stage managed The Children, 
Describe the Night, A Midsummer Night’s Dream, It’s 
A Wonderful Life (2019,21,22), A Lie Agreed Upon, 
Assassins, The Night Watch, The Night of the Iguana, 
and many others. Regional credits include Trinity 
Rep, Barrington Stage Company, Idaho Shakespeare 
Festival, Great Lakes Theater, Huntington Theatre 
Company, Actors Theatre of Louisville, Pennsylvania 
Shakespeare Festival, Lyric Stage Company, Wheelock 
Family Theatre, Ocean State Theater Company, 
Gloucester Stage Company, Theatre By The Sea, 
Colorado Shakespeare Festival, Reagle Music Theatre 
and Fiddlehead Theatre Company. Robin has a B.F.A. 
in stage management from University of Rhode Island.

Katie Hand, Costume Designer
Katie designed costumes for Faith Healer last season 
at The Gamm. After graduating from the University of 
Rhode Island in 2011 with a B.F.A. in Theatre Design and 
Technology, Katie has worked for several area theaters 
as wardrobe supervisor, stitcher, and costume shop 
manager. Recent work includes Sweat (The Gamm), Mr. 
Burns, a Post-Electric Play (Brown/Trinity M.F.A.) and 
Radio Golf (Trinity Rep). Design work includes Cowboy 
Mouth (Out Loud Theatre) and Eurydice (URI).

James Horban, Lighting Designer
James’ lighting design credits include Sweat (The 
Gamm); The Inheritance (Trinity Rep); The Rocky Horror 
Show, Clue: Onstage, Miss Nelson is Missing! (URI); 
New Haven Play Project, Laura Benanti in Concert, 
Mack is Back, Midwinter Night’s Dream Cabaret, Two 
for the Road (Long Wharf Theatre); The King & I: In 
Concert (Carnegie Visual & Performing Arts Center) and 
Bedroom Farce (Cincinnati Shakespeare Co.). Scenic 
Design work includes Clue: Onstage (URI), The King & I: 
In Concert (Carnegie Visual & Performing Arts Center) 
and Visiting Mr. Green, Monmouth Theater. James 
has an M.F.A. from the University of Massachusetts 
Amherst, and a B.F.A. from the University of Cincinnati 
College-Conservatory of Music. He is an Assistant 
Professor of Theatre Technology and Design at URI.

+Member of Stage Directors and Choreographers Society, a national 
theatrical labor union.

*Member of Actors’ Equity Association, the Union of Professional 
Actors and Stage Managers in the United States.  
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Jessica Hill Kidd,
Set Designer/Director of Production 
This is Jessica’s 15th season at The Gamm, where 
she was scenic designer for The Children, Sweat, 
Ironbound, Escaped Alone & Come and Go, Gloria, 
As You Like It, Incognito, Arcadia, A Streetcar Named 
Desire, and others. She was co-scenic designer for 
Commonwealth Shakespeare Co.’s Cymbeline. Jessica 
is also The Gamm’s prop designer and scenic painter. 
She has a B.I.A. and a B.F.A. in interior architecture 
from RISD and has worked as a senior project manager 
for several award-winning architectural firms. She is 
owner of Studio Hill, specializing in interior and set 
designs.

Alexander Macbeth, Associate Lighting Designer
Alexander has worked for Trinity Repertory Company 
for five years, where he is now the assistant lighting 
supervisor. He has worked behind the scenes at The 
Gamm, programming for Faith Healer, An Octoroon and 
others. He is thrilled to step into a designing role.

Hunter Spoede, Sound Designer
Hunter’s sound design credits include Topdog/
Underdog, Sweat at The Gamm Theatre; New Haven 
Play Project, Spinning, Mack is Back, Laura Benanti 
in Concert, Two for the Road, and Midwinter Night’s 
Dream Cabaret at Long Wharf Theatre; The Gospel of 

Barabbas, Cessna, Hot Dam! It’s the Loveland Frog, 
and Quake: A Love Story at Cincinnati Fringe Festival; 
I’ll Eat You Last at TheaterWorks; Arms on Fire at 
Chester Theatre Company; Don’t Cross the Streams at 
Monmouth Theatre; Pippin and Big River: The Musical 
at The Carnegie Visual and Performing Arts Center. He 
holds an M.F.A. from University of Cincinnati College-
Conservatory of Music and a B.F.A. from Sam Houston 
State University.

Rachel Walshe, Dramaturg
Rachel is The Gamm’s associate artistic director. 
She has directed numerous productions over 11 
seasons, most recently Lynn Nottage’s Sweat. She 
has also served as production dramaturg for many 
Gamm productions. Rachel has directed workshops 
and readings for The Huntington Theatre, Trinity Rep, 
and Boston Playwrights Theatre. As visiting artistic 
director for Perishable Theatre, she produced the 13th 
Annual Women’s Playwriting Festival. Rachel has been 
a longtime company member of Chicago’s Rivendell 
Theatre Ensemble where she served as artistic director 
of Fresh Produce, a new play development program. 
Rachel is an assistant professor of performance at URI.

Located just down the street from The Gamm, 
join us pre or post show for our innovative takes 
on American classics and signature cocktails. 

ironworkswarwick.com
697 Jefferson Blvd.  |   (401) 739-5111scan to view

menu and make
a reservation
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URBAN ARTS & CULTURE PROGRAM
presents

FEINSTEIN COLLEGE 
OF EDUCATION

ALL EVENTS ARE FREE  AND OPEN TO THE PUBLIC

For information call 401-277-5206
uri.artsandculture@gmail.com
or visit uri.edu/ceps/prov/arts

Follow us on twitter @URIprovarts

URI Feinstein Providence Campus 
1st and 2nd floor Lobby Galleries
80 Washington St, Providence, RI 02903
Gallery Hours: Monday – Friday 9-5 
Closed Weekends and Holidays

November 6-
December 7, 
2023

This exhibit is an artful 
exploration into creative 
possibility: leaving the past 
behind, rediscovering one’s 
self and who one really is.

This exhibit is an artful 
exploration into creative 
possibility: leaving the past 
behind, rediscovering one’s 
self and who one really is.

JOURNEYS
by David Lee Black

featuring
The Providence Drum Troupe

Gallery Night Reception 
November 16, 5-9pm.
Gallery Night Reception 
November 16, 5-9pm.

∙
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173 WICKENDEN  PVD

401/421-5157 www.adlersri .comf

WE’VE BEEN
HERE SINCE
1 9 1 9

WHEN WOODROW WILSON
WAS PRESIDENT, 25¢ COULD
BUY A GALLON OF GAS, AND A
‘TWEET’ WAS A BIRD TALKING{ } image, size, quality, color, 

frame, exhibit, timing . . .
no stress, and on target.  

iolabsinc.com

DAVID R KATZEN MD

Adult and Pediatric Allergy
 

400 Bald Hill Rd
Warwick RI

 

401-739-5901Dec. 7- 9 at 7:30pm, Dec. 10 at
2:00pm

MMaarriieeAAnnttooiinneettttee

Ticketsavailableonlineat
uri.edu/theatreORby
calling:401.874.5843

By StephenKaram
Directed byDavidWeber

ByDavid Adjmi
Directed by RachelWalshe
Oct.12-14 and 19-21 at 7:30pm,
Oct. 15th and 22 at 2:00pm

SSppeeeecchhaanndd

22002233--22002244
FFaallll SSeeaassoonn

FFiinnee AArrttss CCeenntteerr,, JJ--SSttuuddiioo

DDeebbaattee

17
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Extraordinary 
happens here!
bayviewacademy.org

All Girls. Independent. Catholic.  
College Preparatory. Preschool to Grade 12. 
Academic excellence in the spirit of  
Mercy since 1874.
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WHO’S WHO AT THE GAMM THEATRE

Actors' Equity Association (AEA) was founded in 1913 as the first of the American actor 
unions. Equity’s mission is to advance, promote and foster the art of live theatre as an 
essential component of our society. 

Today, Equity represents more than 49,000 actors, singers, dancers and stage managers 
working in hundreds of theatres across the United States. Equity members are dedicated 
to working in the theatre as a profession, upholding the highest artistic standards. 

Equity negotiates wages and working conditions and provides a wide range of benefits 
including health and pension plans for its members. Through its agreement with Equity, 
this theatre has commi�ed to the fair treatment of the actors and stage managers 
employed in this production.

AEA is a member of the AFL-CIO and is affiliated with FIA, an  international organization 
of performing arts unions. 

 For more information, 
visit actorsequity.org.

LEADERSHIP
Artistic Director . . . . . . . . . . . . .  Tony Estrella   
Executive Director . . . . . . . . . .  Jason Cabral

BOARD OF DIRECTORS
President . . . . . . . . . . . Miriam Weizenbaum

Vice President . . . . . . . . . . . . . . . .  Bill Stone

Treasurer . . . . . . . . . . . . . . . . .  David Kellogg

Secretary . . . . . . . . . . . . . . . . .  Don Wineberg

At Large . . . . . . . . . . . . . . . .  Danielle Kemsley

At Large . . . . . . . . . . . . . . . . . . Joyce L. Stevos
Directors . . . . . . . . . . . . . . . . Scott Avedisian

Samuel F. Babbitt*
Jason Cabral◊
Tony Estrella◊

Nancy Evans Lloyd
Paige Magratten
Thomas Moakley

Jamall Pollock
Jordan Rossi

Danielle Salisbury
Manuel R. Silva

Susan Stone
Tara McCreery Wood

  ◊ ex officio   *emeritus

ADMINISTRATION
Director of Finance & Business Operations. . . . . . . . Shannon Carroll
Bookkeeper . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Rose Hogan
Accountant . . . . . . . . . . . . . . . . . .  Patricia M. Cerilli, Mullen Scorpio Cerilli

TICKETING SERVICES
Ticketing Services & Operations Manager . . . . . . . . .  Drew Wright
House Managers. . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Ryan Alexander, 
Jessica Castigliego, Autumn Jefferson, Lila Hawryluk, 
Magenta Kowakowski, Grace Madeya, Jennifer Wilson

SALES, MARKETING & DESIGN
Associate Director of Sales, Marketing & Design. . . . . Jon Del Sesto

EDUCATION
Director of Education & Community Impact . . . . . . .  Sarah Ploskina
Manager of Education & Community Impact. . . . . . . . Jess Corsentino
Education Associate &  
Fellows Program Coordinator. . . . . . . . . . . . . . . . . . . .  Autumn Jefferson
Teaching Artists . . . . . . . . . . . . . . . . . . . . . . .  Audrey Crawley, Tess Cruz, 
Emily Fleet, Danielle Jahnke, Sophia Kahn, Rachel Maddox, Caroline 
McNelis, Jared Nobrega, Dave Rabinow, Michayla Robertson-Pine

FELLOWS
Tess Cruz, Mireya Celline Hoffens, Jared Nobrega 

ADVANCEMENT & COMMUNICATIONS
Director of Advancement & Communications. . . . . . . . . . Gail Hulbert
Individual Engagement & Events Manager. . . . . . . .  Brittany Costello
Institutional Engagement Associate & Writer. . . . . . Lauryn E. Sasso

PRODUCTION
Director of Production . . . . . . . . . . . . . . . . . . . . . . . . . .  Jessica Hill Kidd
Associate Artistic Director . . . . . . . . . . . . . . . . . . . . . . . .  Rachel Walshe
Technical Director . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Max Ramirez
Lighting Supervisor . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Alex Foley 
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Call or Order Online! 
(401) 437-6090 

info@EasyEntertainingRI.com 
www.EasyEntertainingRI.com

Thanksgiving 
M A D E  E A S Y 
We’ll cook if you’ll clean. 
Feast effortlessly with Easy 
Entertaining’s pick up and 

delivery offerings. 

Order 
Pick Up 

Re-heat & Enjoy! 
Pre-cooked & Sliced Turkey 

A la Carte Sides 
A la Carte Desserts 

Full Packages
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GAMM LEADERSHIP
Tony Estrella, Artistic Director
Tony Estrella has been artistic director at The Gamm for 20 seasons. Since his first 
show with the company (Antony & Cleopatra), he has appeared in or directed more 
than 70 productions. His favorite roles include Frank in Brian Friel’s Faith Healer, 
George in It’s a Wonderful Life: A Live Radio Play, Shannon in The Night of the Iguana, 
Hamlet in Hamlet, Moe Axelrod in Awake and Sing!, Valere in La Bete, Katurian in 
The Pillowman, Teach in American Buffalo, and Vanya in Uncle Vanya. Directorial 
highlights include Bad Jews, Describe the Night, Assassins, JQA, True West, Festen, 

Sara Kane’s 4:48 Psychosis, A Streetcar Named Desire, Red, and the U.S. premieres of Howard Brenton’s 
Paul and Sarah Waters’ The Night Watch. Tony has written several works for The Gamm stage including A 
Lie Agreed Upon (2021), and adaptations of Dylan Thomas’ A Child’s Christmas in Wales, Henrik Ibsen’s 
A Doll’s House and Hedda Gabler, and Barry Unsworth’s acclaimed novel Morality Play. In addition to The 
Gamm, he has appeared on numerous regional stages. He most recently appeared in Joshua Harmon’s A 
Prayer for the French Republic at The Huntington Theatre in Boston. His film credits include appearances 
in Martin Scorsese’s The Departed, Kenneth Lonergan’s Manchester by the Sea, Greta Gerwig’s Little 
Women, and The Good House. He is a recipient of the Claiborne Pell Award for Excellence in the Arts and 
is a longtime member of the theater faculty at his alma mater, University of Rhode Island.

Jason Cabral, Executive Director
Jason Cabral became The Gamm’s executive director in August 2023. A mission-driven 
leader, Jason has notable experience driving fundraising campaigns and operations 
at non-profits nationwide, including prominent performing arts organizations in New 
York City and Los Angeles. At The Public Theater and Jazz at Lincoln Center in New 
York, he held senior management roles and contributed to the development of donor-
first giving programs that collectively raised over $24 million annually. As director 
of advancement operations and analytics for Center Theatre Group in Los Angeles 

he played a pivotal role in safeguarding the theater’s short-term financial security at the onset of the 
pandemic. A native New Englander, Jason returned to the region in 2021 and has since helped spearhead 
strategic initiatives and multimillion-dollar campaigns with large non-profit organizations including 
the ASPCA, and both the NAACP and Habitat for Humanity International as a senior consultant for CCS 
Fundraising. Jason has an M.F.A. in acting from Wayne State University and a B.A. in theater performance 
from Rhode Island College. Prior to working as an administrator, he was an actor and teaching artist. 
With a first-hand understanding of the value and impact of local arts access and education, Jason is 
committed to enhancing The Gamm’s mission-focused investment in Rhode Island’s youth. 
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By putting theory into 
practice, our students have 
opportunities to perform, 
sharpen their skills, & work 
one-on-one with faculty.

RIC students are prepared 
for successful careers on 
stage, backstage and in 
the classroom – without 
debt holding them back.

Our music, theatre & dance 
students study, create and 
perform with the best artist-
teachers in New England.

music, theatre and dance  ric.edu/mtd

PERFORMANCE 
IS YOUR PASSION.  
PURSUE IT. 
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Cozy Caterers
C

A Premier Catering Company

401.351.3111
cozycaterers.com
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Dog
Friendly
Patio

-Destination Jamestown-

Nursery to eighth grade • gordonschool.org

Helping children 
find their 
voices with an 
integrated arts 
curriculum that 
begins at age 
three
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At Moses Brown, 
our spotlight comes 

from within.

An independent Friends school for children nursery to grade 12
Explore the arts at mosesbrown.org

Providence, RI

25
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Holiday December 2 & 3, 2023
Saturday & Sunday | 10-4

WaterFire Arts Center
475 Valley Street, Providence 
Free admission | Free parking

Come join us for an exciting Holiday marketplace!
Make it a handmade gift year 

with over 90 juried artists & craftsmen

finefurnishingsshows.com



CHAMPIONS $25,000+

THANK YOU! We gratefully recognize the following list of annual donors whose 
contributions help bring the highest quality of theater to our stages and support the impact 
we strive to make in our community. You are the backbone of The Gamm Theatre, and we 

are deeply appreciative of your generous support.  

Contributions listed are cumulative Annual Fund and event gifts from October 1, 2022 - October 1, 2023

PHILANTHROPISTS $5,000-$9,999

GAMM THEATRE DONORS

Actors’ Equity Foundation
The Bank of America 

Charitable Foundation
Bank Newport
The Carter Fund at the  

Rhode Island Foundation
City of Warwick
Coastal1 Credit Union
Commerce Rhode Island
Dave’s Fresh Marketplace
David C. Isenberg  

Family Fund

DeLuca & Associates
Equity Action Fund at  

Rhode Island Foundation
Fain Family Foundation
FM Global
Greenwood Credit Union
June Rockwell Levy 

Foundation
Liberty Mutual
Lilly Endowment, Inc.
Mabel T. Woolley Trust
Navigant Credit Union

Nellie Mae Education 
Foundation Inc

Nordson Corporation 
Foundation

The Oliver Fund
The Otto H. York Foundation
Ocean State Charities Trust
Papitto Opportunity 

Connection
Pearle W. & Martin M. 

Silverstein Foundation
The Rhode Island Foundation

Rhode Island Council for the 
Humanities

Rhode Island Energy & the 
PPL Foundation

Rhode Island State Council 
on the Arts

RI Commerce Corp. Rhode 
Island Rebounds Program

TACO/ The White Family 
Foundation

Vertex Pharmacueticals
(2) Anonymous Donors

INSTITUTIONAL SUPPORT

The Weisberg  
Family Foundation

Miriam Weizenbaum &  
David Heckman

SUSTAINERS $10,000-$24,999

Leon & Karen Boghossian
Sam Coale

Tony Estrella &  
Jennifer Madden

Ellie Ferguson

Daniel & Ivy Marwil, and 
The Marwil Family  
Charitable Fund

The Achey & Thomas 
Charitable Foundation

Markstone Family  
Charitable Foundation

Arnold B. Chace Jr.
Eliza Greene Chace Collins
Richard Donelly & Phyllis Kay
Barbara Dreyer

Perry & Marty Granoff
David & Q Kellogg
Katherine A. Kirby
Sarah & Joel Lamstein
W. Lynn McKinney &  

Ronald Margolin

The Millsom Family in honor 
& recognition of  
Steve Kidd

Maureen & Tom Moakley
Katie the Dog
Chuck & Doris Reifler
Paula & Bill Rooks
Alicia B Shea

Joyce L. Stevos
Mary Tsangarakis and 

Christopher Ledigh 
Alan & Marie Weiss
(6) Anonymous Donors

26 27

INDIVIDUAL DONORS



BENEFACTORS $2,500-$4,999

PRODUCERS $1,250-$2,499

Samuel F. Babbitt
Mark O’Day & David Buda
Elaine Calì  

in Memory of David M. Wax
Skip Carlin &  

Lisa Churchville

Mary-Beth Fafard, Ph.d.
Vincent Giordano
Amy Gravell &  

Benjamin Standridge
Natalie S. Major

Allison McMaster
Wells Mylecraine Pile & 

Marguerite Ofria Pile
Manuel R. & Suzanne Silva
Tom & Barbara Slaight

M. Beverly Swan, In honor of 
W.Lynn McKinney

Don & Kitty Wineberg
Carol Hudson Young Fund
(3) Anonymous Donors

Bob & Rosanna Andrade
Suzanne Barksdale
Barbara & Gordon Beeton
Eric & Nancy Behr
Lily Bogosian
Kathleen Bower
Sarah Bramblet
Winifred Brownell in honor of 

Tony Estrella

Joseph A. Chazan
Meg Ferguson
Stephen & Celia Gamm
Kristen Gower
Carl Helmetag &  

Diane Petrella
Richard & Sharon Jenkins
Marilyn Kelly
Danielle Kemsley

Paige & Brooks Magratten
Charles J. Mahoney &  

Nancy Evans Lloyd
Milly Massey
Patricia Moore & Guy Geffroy
Sarah Ploskina
Kit Salisbury
Santina Siena MD

Michael M Woody &  
Joanne Speroni-Woody

Susan Stone
Lynn & Craig Swanson
Stef Work
(4) Anonymous Donors

SPONSORS $750-$1,249

Marisa Albanese &  
Scott Avedisian

Adele Fleet Bacow & 
Lawrence Bacow

Arlene H. Berrol
Barbara Brittingham
Jeffrey & Barbara Brown
Fernando & Karolye Cuhna
Elisa DePina
Charlie Fishbein
Cheryl Foster
Sally Godfrey
Carissa Hill & Toby Bennett

David & Elizabeth Kaplan
Eve Keenan
Jonathan Laubinger
In Memory of My Mother, 

Laura
Judith Litchman
Leslie A. Margolin &  

Joanna T. Horsfall
Rosemary Mede &  

Tom Rainey
The Erik Nelson Family Fund
Martha Parks
John & Pam Pelletier

Dr. Herbert Rakatansky & 
Barbara Sokoloff

Peter & Laura Ramsden
Donald Rankin
Fred & Ellen Reinhardt
Somerled/Macdonald GCF
Nancy Safer
Robert McCartney &  

Kate Sanders
The Sand Foundation in 

honor of Daniel Marwil
Sandra Parker
Austin & Susan Smith Fund 

at The Boston Foundation

In honor of Lynn McKinney
Stocker Family
Alison Townsend
Peter Tassia & Maija Lutz
The Test Fund at the  

Rhode Island Foundation
Emily Westcott &  

Bill Carpenter
Terry Tullis &  

Connie Worthington
Myrth York & David Green
(7) Anonymous Donors

26 27

James Baird
Rosemary & Ted Burns
Shannon & Justin Carroll
Cheryl & Charles Cavalconte
Tim and Sandy Crowe
Kristin DeKuiper
Betsey S. Delaney
Ronald & Dolores DeLellis
Drs. Allen & Jane Dennison
Gerald Deschepper
Nora Eschenheimer &  

Jesse Dufault
Nancy Evans
David & Suzanne Francis

Michael R. Goldenberg
Bruce Goldstein
Diane & VG Gooding
Ellen L’Europa
Donnla Hughes
Marilyn & Stephen Kaplan
Cindy & Adam Klipfel
Barbara Harris and Seth Kurn
Linda & Harold Kushner
Charles P. Lee Memorial 

Fund at the Rhode Island 
Foundation

Laura LeGant

Francis &  
Anna Maria Mancini

Andy and Judy Matt
Simon & Tara Wood
Dale Patricia Merrill
Frank Mills
Cristina Mitchell & 

Roger Blumberg
Gary Palmer
Jerome & Jane Perez
Maria Caliri & Jeff Potter
DiSanton Priest  

Charitable Foundation
Ellen Reinhardt

Jane & Bruce Rollins
Barbara Scheiner
Ateesh Chanda &  

Shideh Shafie
Josephine Shepard in honor 

of Sam Babbitt
Gretchen Dow Simpson
Joyce Smith
Diane Strommer
Taylor Strong Charitable Fund
Teresa M. Wade
Ellen Wolferseder
(13) Anonymous Donors

DONORS $500-$749



From our Lower to Upper School, Wheeler's
Performing Arts Program offers students

extraordinary opportunities in dance, vocal 
and instrumental music, and theatre. Whether

they're an experienced performer or trying
something for the first time, Wheeler opens 

doors for students to explore, appreciate, and 
develop their skills in the performing arts.

 
We invite you to learn more about our program 

and upcoming performances at
www.wheelerschool.org.

WINTER THEATER CAMPS
THE GAMM THEATRE

GAMMTHEATRE.ORG/CAMPS
LEARN MORE AND REGISTER

ACTIN' UP
CAMP FOR GRADES 2-5

FEB 19-23  9AM-3PM

AT THE GAMM THEATRE

$350

CAMP FOR GRADES 6-8

FEB 19-23  9AM-3PM

AT PROVIDENCE PUBLIC LIBRARY

$350

Campers will learn 

acting skills, prop 

making, and costume 

design through 

games and activities. 

Camp wraps up in a 

showcase for family 

and friends.and friends.

Campers will be immersed in acting, prop making, 

and costume design. They’ll create an original play 

together and perform it for family and friends.
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Constance Anderson
Dr. Robert L. Bahr &  

Susan Bahr
Christina Bevilacqua
Jenny & Doug Boone
Lawrence & Sharleen Bowen
Bernard Buonanno in honor 

of Eliza Collins
Lisa Burtan
Marybeth & Paul Campellone
Dan & Jean Capitumini
Karen Carpenter
Rae Mancini
Tom & Jessica Chace
D. Chase & W. Penhallurick
Jeff Church
Georgianna Collins &  

Neil Murray
Mary-Ann & Dan Connor
Stephen & Melanie Coon
Martha Cussler
Henry J. Dane
Kirsten & Josh Davis
Bill Davis & Nancy Kleniewski
Vandy & Jeff Densmore
Charlotte Diffendale
Mitchell Dondey &  

Annette Mozzoni

Frank J. Faltus MD
Staci Fischer & Scott MacKay
Susan & Robin Gershkoff
Zach Gibb
Gail A.Ginnetty
Bella-Marie Goes in memory 

of Mary V. Goes
David & Suzanne Goldenberg
Doree Goodman &  

Michael Gerhardt
Alan Gravell
Theo Greenblatt
Paul Grellong
Diane M. Harmon
John Hill
James A. Hopkins
Joe Ortmeyer & Mike Isaacson
Sandra Jacobi
Mary Lou & Eugene
Michael Jones
Joseph Carberry & 

Marisa Kambour
James & Nancy Kidd
Julia & Stephen Kiechel
Thomas Lane
Brian & Janice Larkin
The Lloyd / Miller Family

Lloyd Feinberg &  
Elizabeth Marcotte

Helen W. MacDonald
The Malloy Family
Lynne M Malone
Donna & Richard Mann
Peter McClure &  

Phoebe Blake
William Rosenbaum &  

Mimi Brittingham in honor 
of W. Lynn McKinney

Frank & Elaine Mooney
Claire Regan Morse
Ruth D. Otto
Pearlman Charitable Fund 

at the Rhode Island 
Foundation

John & Jessica Pinkos
Tullio David Pitassi PhD.
Tracy Reilly
Peter & Abby Ribbans
Maxine Richman
Deborah Ring &  

Michael Simoncelli
Thelma Rocha
Nancy Cassidy &  

Jeffrey Schreck
Margaret H. Scott

Dale Shea
Kevin Sheahan/ 

Sheahan Printing
Ellie Siegel &  

William H. Warren
Raymond Sleve
Ann & Daryl Stahl
Linda Stanich &  

Douglas Stephens
Martha Stearns
Judith Swift
Will & Judy Taft
Shanna Trufan & Leon Fortin, 

in memory of Sandra 
Gamm & Laurie Fortin

Theodore D. Wachs &  
Carol Czaja

Michelle L Walker
Clint & Lolly Wardle
Dolores M. Wilson
Margaret Wool & Vincent Mor
Mr. & Mrs. Richard Worrell
Carol J. Young
Rebecca Brenner &  

Dan Zussman
(11) Anonymous Donors
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PATRONS $250-$499

Melody Allen & Jeffrey Vale
Janet Alling in honor of Leon 

Boghossian III
Wayne Allison in memory of 

Jennifer Allison &  
Linda Barlow

Joyce T. Amato
Scott Avedisian
Roger & Inga-Lill Ashley
Robb Barnard & Douglas Still
David Beauchesne
Stephen Berenson &  

Brian McEleney
Neil A. Berenson
Rebecca Bertrand
Danielle Bessette
Douglass Bjorn
Lisa Roth &  

Charles Blackman
Stanley Bleecker
Debbie Block & Bill Harley

Diane Blum
Sophia Blum
Victor & Iona Bonneville
Rebecca E. Book &  

Melissa C. Book
Bonnie Bosworth
Jennifer Bramley
Christina & Mark Braun
Jill Brody
Robert A. Brooks in memory 

of Bert Anderson
Candice Brown
Diane M. Brown-Couture & 

Michael Couture
Diana Buirski
In memory of Gloria DelPapa
Nancy H Cali & Brian T Lord
Lee Ann Cameron
Karen Camuso & 

Clark Greene
Matthew Carr

Laurie Johnson Carvalho
Vincent Castaldi
David catanzaro
Betty Challgren
Kenneth Clauser
Allen Clawson
Marnee Colburn
Carole Collins
In memory of Veronica Maher
Linda Conlon
Pamela S. Connell
Thomas Edwards &  

Brittany Costello
Jane Cotnoir
Katherine Coumes
Marcie Cummings & 

Clarkson Collins
Linda Dailey
Andrea & Herb Daroff
Stephen Clark & 

Linda Dewing

Gail S. DiGioia, in memory of 
Kathleen B. Bouthillier

Beata &  Joseph DiZoglio
Tyler Dobrowsky
Terry & Carole Duffy
John & Maureen Duhamel
Norine Duncan
Bev Ehrich
James R. Estey
David & Anneke Frazer
Elaine & Barry Fain
Karen and Bob Hevey
Falcon & Howard
Eric & Dana Falk
Carl & Grace Farmer
Molly & James Ferguson
Tony & Rosemary Ferreira
Dwight Fisher
Joseph K. Fisler
John E. Fitzgerald
Ken and Betsy Flanagan

CONTRIBUTORS $100-$249



Suzanne Fournier
Carol Fox
Bill & Peggy Gale
Donald & Louise Gabor
Bill Gallery
Patricia Gibb
Jeanne & Michael Gibbons
Morgan Goulet
Mimi & Bob Grant
Bianca Gray
Chris & Tonya Hoard
Marie Hennedy in memory of 

John Hennedy
Arnold Herman & 

Sandra Gandsman
Thomas Hoagland &  

Deborah Kopech
Judy Hoffman
Robert & Laura Howe
Janet Innis
Alfred Jeffries III
Mark & Margaret Johnson
Johnson Controls
Ronald Joseph &  

Dr. Dayle Joseph in honor of 
W. Lynn McKinney

David Karoff
Betty Ann Kearney
Daniel Kertzner
Linda Rexford
Melissa & Dave Kranowitz
Rosalind Kurzer
Jennifer Laurelli
Charlotte Lee
Christopher & Sarah Lee
Bob Lev
Carol Levitt

Diane Lewinstein
Peter & Deborah Lipman
George Bertholet & 

Katherine Long
George Lowell
Jennifer Madden
Suzanne & Ira Magaziner
Steve Maler
Bonnie Mark
Bonnie J Marks
Marie & Richard Martin
John Mattson
Linda & Dale McKinney
Megan McKinney Cooper & 

Doug Cooper
Inez McLaughlin
Martha McMaster
Gregory McNab
Joseph M. Meisel &  

Felice Ramella
Peggy Melozzi &  

Dana Roszkiewicz
Ellen S. Miller
Paula & Albert Most
Dr. Jennie Newkirk
Jane O’Farrell & 

Richard Sherman
Gregg Oehler &  Susan Pitt
Barbara Feibelman &  

Ken Orenstein
Joan Overcash
Ruth Page
Katherine C. Haspel &  

Paul Silver
Steven Horowitz
Steven Pennell & Frank Toti
Paula Faber & Vince Petronio
Nichola Piper

Sheila Quinn
Victor Toledo
Kathie & Stephen Raleigh
Richard Gibbs &  

Randy Harelson in memory 
of Coline Covington

Mimo Gordon Riley &  
David Riley

Eugene & Helen Ripa
Steve Rodio
Walter & Pat Rok
Lynne & Carl Romano
Matthew Ryan
James Sallinger
Kathryn M. Sasso
Joanne & Robert Schacht
Margot Sempreora
Casey Seymour Kim
Cynthia L. Shattuck
William & Susan Sikov
Andrew Silver
Bert Silverberg
Mary Chapman Speare
Wendy Spellun
Helen Spink
Tricia Kammerer & 

 Erich Stephens
Steven Hamburg &  

Sarah Barker
Debra Stewart
Sally Strachan
Diane Stratton
Steve Stycos &  

Christine Herbert
Brian Sullivan
David Tapscott &  

Gail Epstein
King To

Christine Townsend
Peter & Frances Trafton
Dawn Tripp
Meg Tunnicliffe
Donna & Jack Vanderbeck
Bruce F. Vild
Stephen & Maureen White
Marion Wachtenheim
Barbara & Richard Wahlberg
Joan Wallack & Doug Nagle
Mary P. Welch
Nancy Winokoor
Tammie & Rafal Witczak
Nicholas Yarnold
Ann Zartler
Sheila Zompa
(24) Anonymous Donors

Thank you to our donors who 
have contributed between $1 
and $99 this past year. Your 
support matters. 

Due to space, please visit 
gammtheatre.org/donorlist 
for your name.

EXHIBITS EVENTSCLASSES

WARWICK CENTER 
FOR THE ARTS

@WarwickCFA 

To learn more visit:  
www.WarwickCFA.org

30 31

CONTRIBUTORS (CONTINUED)	  $100-$249



Joyce T. Amato
Constance Anderson
Bob & Rosanna Andrade
Samuel F. Babbitt
Eric & Nancy Behr
Rebecca Bertrand
Christina Bevilacqua
Diane M. Brown-Couture & 

Michael Couture
Rosemary & Ted Burns
Dan & Jean Capitumini
Shannon & Justin Carroll
Tom & Jessica Chace
Eliza Greene Chace Collins
Thomas Edwards & 

 Brittany Costello

Katherine Coumes
Linda D’Ambra
Barbara Dreyer
Tony Estrella &  

Jennifer Madden
Nancy Evans
Tony & Rosemary Ferreira
Dwight Fisher
Stephen & Celia Gamm
Patricia Gibb
Zach Gibb
Diane & VG Gooding
Amy Gravell &  

Benjamin Standridge
Paul Grellong
Diane M. Harmon

Marie Hennedy in memory of 
John Hennedy

Thomas Hoagland &  
Deborah Kopech

The Jessups
David & Q Kellogg
Danielle Kemsley
Charles J. Mahoney &  

Nancy Evans Lloyd
Ivy Marwil
Milly Massey
Peggy Melozzi &  

Dana Roszkiewicz
Ruth D. Otto
Tracy Reilly

Ellie Siegel &  
William H. Warren

Manuel R. & Suzanne Silva
Joyce L. Stevos
Diane Strommer
Shanna Trufan & Leon Fortin, 

in memory of Sandra 
Gamm & Laurie Fortin

Michelle L Walker
Miriam Weizenbaum
Don & Kitty Wineberg
Tammie & Rafal Witczak
Margaret Wool & Vincent Mor

Samuel F. Babbitt
Yvonne & Normand 

Beauregard
Luz Bravo-Gleicher

Elaine Calì  
in Memory of David M. Wax

Carol Conley
Charlotte Diffendale

Natalie S. Major
Katie the Dog
Donald Rankin
Barbara Scheiner

Sandra Parker
Arlene Violet
Carol H. Young

The Natalie and Sam Babbitt Society is composed of generous individuals who want to ensure that 
The Gamm’s work on stage and in the community lives on for future generations. Gifts through wills 
or estate plans are a great way to make a lasting investment in the theater you love, for today and 
for tomorrow. Please let us know if you have included The Gamm in your will or estate plans or would 

like information about doing so. 

Contact our team at 401-723-4266 or development@gammtheatre.org. 

We are forever grateful for our Covington Society members who demonstrate loyalty to The Gamm for giving 
three or more consecutive years in a row. For donors, see gammtheatre.org/donorlist.

Donate by mail: The Gamm Theatre, 1245 Jefferson Blvd., Warwick, RI 02886
Online: gammtheatre.org/donate
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MONTHLY DONORS

LEGACY DONORS

IF YOU ARE READING THIS,
SO ARE YOUR CUSTOMERS!

For special advertising rates in our holiday program, contact 
Lauryn Sasso at lauryn@gammtheatre.org or 401.723.4266 ext. 163.



The Gamm Theatre
1245 Jefferson Blvd., Warwick, RI 02886
gammtheatre.org / info@gammtheatre.org

Box Office (401) 723-4266
Regular hours: 12pm–6pm, Mon–Fri
During show runs: 12pm–curtain, Tue–Sun
Summer and holiday hours vary. 
You can also order tickets at gammtheatre.org.

Administrative Offices (401) 723-4266
Hours: 10am-5pm, Mon–Fri

In case of an emergency, notify the house manager. 

A courtesy phone is located at the box office window.

Follow us online:

FOR YOUR INFORMATION
Rush Tickets: Subject to availability, $25 rush tickets 
may be purchased in person starting one hour prior to 
curtain at the box office. Limit two tickets per person.

Pay-what-you-wish rush tickets are available 
for Friday evening performances, subject to the above 
conditions.

Gift certificates are good for shows, season 
subsciptions, camps, or classes. Available at the box 
office or gammtheatre.org.

Groups of 10 or more attending the same 
performance receive a significant discount. Bring 25 
friends and your ticket is free! Call  (401) 723-4266, ext. 
112 or email brittany@gammtheatre.org.

Ushering is a great way to see the show for free! To sign 
up, email volunteer@gammtheatre.org.

Snacks, wine, beer, soft drinks, and coffee are 
available before the show and during intermission in 
the lobby.

Picture taking during a performance is not permitted. 

Cigarette smoking is not allowed inside the building.

If you arrive late, you will be seated at the discretion 
of the management in consideration of our actors and 
other audience members.

Park at no charge in our private lot. RIPTA bus #14 
stops at the theater.

Accessibility: The theater is accessible by ramp and 
can accommodate wheelchair and companion seating. 
Please notify us when you purchase tickets if you require 
any seating accommodations.

VISIT OUR 
LOBBY GALLERY!

Brooke Waldron
Paintings from

“Those That Guide Us”

Art for sale at the box office.
A portion of all sales benefits The Gamm.

Neechie 44”x36”
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LEARN MORE! WWW.ARTS.RI.GOV

ARTS CREATE A BETTER RI, 
AND NOT JUST FOR ARTISTS…

THROUGH YOUR STATE COUNCIL  
ON THE ARTS, INVESTMENT IN  
ARTS AND CULTURE CONTINUES  
TO GROW AND THRIVE. EVERY CITY  
AND TOWN CAN ATTEST TO IT.

WHEN THE ARTS THRIVE,  
RHODE ISLAND BUSINESSES  
FLOURISH AND SO DOES OUR  
ECONOMY. THE ARTS:
.   Keep our restaurants full..   Fill our parking lots and garages..   Bring customers to our shops    and performance spaces. 

WITH ALL THIS ECONOMIC AND 
CREATIVE ENERGY FROM OUR  
WORLD-CLASS ARTS COMMUNITY,  
YOUR ARTS COUNCIL WILL NEVER  
STOP INVESTING IN THE ARTS.



ADAPTED BY JOE LANDRY
PRESENTING SPONSOR SPONSOR MEDIA SUPPORT


